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to the first line of your answer
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Write the two digit question Leave
number inside the boxes next Answer blank
to the first line of your answer
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Write the two digit question
number inside the boxes next Answer
to the first line of your answer
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MO NE (MO0 SubwerteA (hAo G (Puticasr Ope,

mobum//\a Boufhon o tendhonw) . 8 Fdo

Kw@cum %\/W byl o b Utte LBAL gl
ol (e ven Oladw tm A Aol 2 'S Obea i

C r Ou(&@ Coeated Qynedy (b tre Quollncs

7 Oncddion Bruden veea mude- ey © |
oy G Chande L ChouraCrer ondl wnnodny Lr
1 oo ouohgncs - Fo.0ksen “Sralti Krelk o
Lo jatih et ool e mota -G gatre o

Creoate o0y Q8¢ O gnoubnCe - S‘ce,pv\@r\
3 3 loruoi\as ereateol Shatle Lor ho aumolionce
Nl B A’AA RS I\@/\/WW an 0@&12(:(‘6% oo

S oot . Al oS GChusared )
2 100 Oy m\oaum O CQA/\QQ(M anal Cpeading

N

r

)
\
5 I
77 o At Y OLIV\/\LZ,CI«,@/\@ A vwin e sl
J “j 9
A, D
N A :
J ~J %
3 M&Jh \r'&/( ot \\,LL,L,(, o M- Wy, ~ 3 (,:LO./\/\/¥ st ve e \
d , S Q
. j%_L\ QLML ANNDLE N ) o m\ \,r-«( (__/\'CJ/——/Y-\V\I 4:”(\€_4_/«\,\,S\ <
!.-\;' 3 K ‘
4 < PV AV - I u\wu*’—«-‘ﬁ’ KRoa o U\’kwlb, wlno Ko ~o
™ o
4 O g H ool
4 '\\{ [P M\\ e /\, v‘)_/ </\69 A S s K.U& \/\U\.\)—\ B I
w \‘}-\\
: x\g’_ Mg \__M UL S, == A e VA \.&.A.,Lwi’l" S L/;V\J\\Y ‘\"GTI
AR
= A X
5\) f-)
LT Ao RQJM“_S&A_J $0 caune ok o Qs Lo + Lisssia, -
: ,Jﬁ , g 5§ < 0
N ey I szmnw “ yu f\Q/\QA/S\;-Uu‘ : n
S ‘\ LR 24D VX )/rlL LQ /
,)\] ,) : lh b NL,L_,\/V\.Q /H‘\.L/ ‘ 2 [Onan ‘(’NQ%/\ " = IC /
N
?\)\ \] ix) (b\,\ R }.\AL_ W*&/L&v = C;'\"Z\é /;'3"}‘\1)//
Ehe Ly
= ) 3—7—[’5'—“" Sonaaa Ala Carpmanado s anl~ 2\
-~ \'J ] l;i/ & )
ﬁ\\ ‘)) &.—4) L_J( ¢ \“‘ At V)/pAJ C’L\J\ c A s~ \ﬂ»U\ V. &
S J .%(LQ,\ kuq NS AAA ww/\ 1 -

, Sovva cris op@'
&% 3 U“uc/\r»\,\‘ ﬁﬂ@i O ST o, G/\
} (v T "0 O_/\A‘w‘( e LV\-&’Y\ - /V =
A sk da# vo/(z\\/\ \ B 4
M—-‘Q ;
L ! \/ \ L A

6 AT

8906




(

AN ON

>

IT- Hitchcockian — Wrong man,/ charming criminal, maguffin plot. Other — veneer of society is thin, class, british sex
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S- Brechtian, metatheatre, pcor-theatre.

Al — Adapt film using spoof/ farce,

create atmosphere of 1930s Britain, Small ensemble 120+ rep costume to create an epic story.

ual repression, heroism, carrying a burden, Hannay’s journey.

D- Multiroling (gestus), rep props/costume, breaking 4™ wall, farce, physical theatre. 20— by O
Scene Characters. Costume/props/ Audience reaction ITSAID
staging
Opening Richard Hannay (Adam Jackson-Smith) Chair c/s/ wearing Jackson-Smith Able to take us
scene. - Sitting centre stage on a chair/ cross legged/ leaning forward/ eye contact with tweed suit. established CP. on a journey.
audience. Set in his living Feel sympathy for MacGuffin plot.
- “London 1935” Nods his head/ wide eyes/ frowning/ establishes himself as central room. him. Hannay’s
protagonist/ uncrosses legs/points to audience. — feel involved. Table C/S/R with Intrigues audience, journey.
- “More than tired. | was bored” Begins to poor drink to distract himself/ looking away table and glasses on. | journey. Wrong man.
from audience/ concentrating on pouring drink/ turned body language.
- “ could quite easily just...” knocks drink back/ gulps after/ looks out into distance/
frowned face/ narrow eyes/ shoulders hunched over his knees/jumps up “I know I'll go
and see a west-end show” transition/changing state of mind?/wide eyes/ doesn’t look
back (looking into past thoughts)
Anabella’s Anabella (Jennifer Bryden) In Hannay'’s living Expect an intimate Shows theme of
Death “Richard, Richard” (Husky voice) drags her feet/ moves lustfully/ tensely stretches out room. moment. Subverted. | British sexual

her arm longingly/ conveys sexual desire/slightly bent over him — fondness/ closing
proxemics/ pained expression/one arm behind her back/body turned to
audience/squinted eyes. Hannay- EC with her/ moving hands on arms of
chair/furrowed brow.

“There is no turning back” slowly leans in/ kiss/ Hannay lifts himself up/ eyes follow
Annabella/ close proxemics/ thrusts forcefully/ Hannay leans back in chair/ EC with
knife.

“alt-Na-Shellach” Annabella extends the ‘ch’/ Hannay EC with map/ wide eyes/ raised
eyebrows/ slightly open mouth.

Pause H freezes/ Annabella’s dead/ strares at audience/ raises eyebrows “Golly”.

Chair C/S Hannay is
sitting on.
Annabella enters
u/s/L

A- wig H- tweed suit
representational
prop.

She dives over him -
farcical.

Was a success
audience laughed.

repression.
Patrick Barlow
create a comedy
people laughed.
Annabella
sexually
intimidating.
Breaks 4™ wall




Pamela + - “...And my stockings” Hannay goes to bite sandwich. Pauses/ slowly turns to look at P/ | Hotel. Bed C/S. Chest | Comedy —awkward | Theme of British
Hannay Pamela seductively strokes down leg/pouted mouth/wide eyes/H hand on her leg/ not | of draws C/S/R. for the pair/ sexual
Stocking scene to notice/ takes one off looks at Hannay/handcuffed/ Awkwardly places one over bed. Pamela audience want them | repression.

- Ppulls down other stocking/ Hannay hand on thigh/ both look up/Hannay looks away dress/stockings/ to get together. relationships.
from Pamela/looks at audience then away/rolls eyes/widens eyes when touches shoes. Breaks 4™ wall. social class.
thigh/freezes awkwardly/hand gets moved over/exhales/taps his legs. P hair tight updo. Hannay’s

journey.
Prof Jordan Professor Jordan (Stephen Critchlow) Chair facing side of Audience like Prof Don't trust
scene. “So sorry to have kept you” enters hunched back/arm at right angle the stage C/S/R Jordan seems nice. people in higher
outwards/exaggeratedly smoking cigar/dramatic pause “sorry...to” chair pushed on/sits w/table next to it. Friendly atmosphere. | place in society.
on chair — authoritative/unintimidating/ direct eye contact with Hannay/friendly Hannay and Prof Then People aren’t
atmosphere. opposite each other. changes/audience what they

- “Not at all old chap” speaks in posh upper class accent/ walks towards Hannay hunched | Prof smoking shocked. seem.
posture/open body language/closes proxemics with Hannay/”old chap” pats Hannay’s | cigarette from Comedy created Mrs | Macguffin plot.
shoulder — friendly. cigarette holder. Jordan Man played Evil comes in

- “So it seems there’s only one option Mr Hannay” pulls out gun/lowers himself to Mrs Jordan pearls as | as woman. attractive
Hannay’s level/Hannay on chair/ hannay looking scared/ Prof grimacing/talking through | RC forms.
gritted teeth/narrowed eyes/ eyes Hannay and audience.

Mrs Jordan (Andy Williams)
“| will be serving dinner immediately dear” pokes head through door/ pearls as RC/
elongates dear/ posh accent.

- “Wwill Mr Hammond be staying?” stares at Hannay/ hand on chest limp hand/ 3
positions change/ exits.

Margaret - Pigtails childish/ naivety/ plays with hair/ stands shoulder width apart/rocks back and
forth/ looks longingly at Hannay.

- Kiss at window frame/ drops window frame/ limp bodied/ Scottish accent/ typical
farmer’s wife.

Who? What? When + where? How?

Context, acting, aud response. (aud response — i/ the audience, this created....because... /this brought Al across by.../ this created a ... atmosphere/ created... for the character.)
Movement — adverbs — slowly, awkwardly, forcefully, seductively, lovingly, exaggeratedly, {0 .Co  (O(( ¢
Voice — pace, pitch, tone, pause — gruff, gentle, whispering, spitting, mumbling, stuttering.

Face — eyes, eyebrows, lips, forehead, mouth, teeth —emotion + how.
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